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Abstract

Sexuality is a common theme in vampire novels, especially in those intended for adults. The
first vampire novels appeared in the 19^ century, and I was curious to know the sexual themes
have changed as society has changed. The book industry has been inundated with vampire
novels in the last fifteen years, so I read early vampire novels and short stories, vampire novels
from the 1970s, and modem vampire novels to analyze how sexuality is dealt with in each. I
also read scholarly journals dealing wdth sexuality in vampire novels. Vampirism as a metaphor
for sexuality has evolved along with the ideals associated with sex in Western culture.
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1

In the last fifteen years, the book market has been inundated with vampire novels
from children’s books to erotica intended for people of all ages. I was curious about
why there might have been such a noticeable increase and began looking into these
novels, soon noticing that vampirism has long been used as a fictionalized way to deal
with real-life issues.

Within vampire novels, there are several common themes:

sexuality, fear of the loss of self, fear of corruption, and ultimately, the fear of death.
Though these themes are inherent and important within the genre, this paper will focus
primarily on vampirism as a metaphor for sexuality.

The act of taking blood is

equivalent to a sexual act because it involves an oral penetration and the exchanging of
bodily fluids. Also, it is an intimate act between two people. The difference between
sex and being bitten by a vampire lies in the outcome, whereas sex can create, being
bitten destroys or kills. However, being bitten by a vampire can also lead to rebirth as
something undead. So, when a vampire turns a human into a vampire, it can also be
equated with sex where a sexual act occurs and something new is bom from that act. It
is important to note that this metaphor does not appear in vampire novels intended for
children because issues of sexuality would not be relevant to that audience. Children fear

vampires because they are an unknown other, like werewolves or the bogeyman.
Audience plays a key factor in the discussion of sexual themes, especially concerning
the difference in time periods and the ages of readers. For example, if a novel was
written for an audience in the Victorian Era, it would not have the same impact on an
audience in the 21"‘ century because they have different world views and different
opinions. Also, a vampire novel written for young adults will discuss different sexual
themes than an erotic novel intended to be for sexual titillation alone.

In this way,

Bram Stoker’s 1897 novel Dracula discusses different themes than Laurell K. Hamilton’s
1990s novels Anita Blake, Vampire Hunter.
Another key factor is the intent of the author. If an author intends the novel to be
social commentary, such as Anne Rice’s Vampire Chronicles, the issues discussed will be
different than those intended for titillation alone, like Charlaine Harris’s Southern
Vampire Mysteries.
commentary.

Novels can, of course, be written for both titillation and social

Along with intent, it is important to know whether the author intends to

frighten, horrify, or enlighten his/her audience Finally, if an author intends a book for
social commentary, it is likely that there are other fears inherent in the metaphor for
vampirism. However, novels for written solely for titillation will express the sexuality in
vampirism as sex alone.
Vampirism as a metaphor for sexuality has evolved as society has evolved. In the
19th

century, the

frightening, forbidden sexual themes

were

primarily

rape,

homosexuality, m\d femme fatales. Regarding the 19th century, Milly Williamson says.
"The vampires of the West exist to frighten us into acquiescence, to reassert patriarchy,
racial superiority, family values, and chaste heterosexuality"(l).

However, by the

mid-20th century, the frightening, forbidden sexual themes became pedophilia, rape, and
necrophilia, while homosexuality and sexual women, along with BDSM, were only ways
of developing vampires as sexual beings while not necessarily being threatening.
Candace

Benefiel

says,

Most [vampires] can

be

characterized

as

bisexual.

Heterosexual or homosexual seem irrelevant to the nature of vampirism, and unduly
limiting. Vampires as they appear in fiction today transcend the bonds of gender as
surely they have transcended the bonds of mortality"(268).
With the recent popularity of the internet, it has become significantly easier for
people to access information about sexualities, leading to a growth in sexual subcultures,
like BDSM and polyamory, which have always been around but are now seeing a surge
in numbers of participants due to the ease of communication in a relatively anonymous
environment. In the late 20^*^ century and early 21^‘ century, the issues of sexuality being
dealt with in a more positive light are homosexuality, polyamory, and BDSM. Sexual
issues, such as rape, pedophilia, and necrophilia are still considered grotesque in modem
vampire novels.

A Brief Overview of Vampire Fiction
Vampire myths have been around for about as long as humans have been concerned
with death. No one knows precisely where the myth originated.
It was not until the 19th century, however, that people began to create fictional works
about vampires. In 1819, John Polidori published "The Vampyre" about an aristocratic
vampire who drained the blood of female victims (Riccardo xi). This short story helped
create a new interest in vampires and, "with the exception of Dracula, was the most
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influential vampire tale of all time" (Melton 537). In the mid-1840s, James Malcolm
Rymer wrote the first English vampire novel about Varney the Vampyre in one hundred
and nine weekly installments. Though modem critics say that it was not well-written, it
functioned as a transition between the historical accounts of vampires and the fictional
stories of Sheridan Le Fanu and Bram Stoker. In 1872, Sheridan Le Fanu published
Carmilla," a short story about a female vampire who feeds on female victims (Melton).
With the exception of these three stories, vampire fiction was not overly popular in the
19th century until Bram Stoker's Dracula was published in 1897(Riccardo xii).
Stoker used elements from Polidori and Le Fanu to create the epitome of a vampire
story: a gothic setting with an aristocratic, villainous vampire. Dracula was the most
popular vampire novel of its time and continues to be studied and printed today.
However, after Dracula's success, few vampire novels were written for almost fifty years.
During this time period, there was a medium shift in vampire entertainment when the
media was flooded with vampire movies and vampire comic books. After about 50 years
of this type of media, there was a shift back into literature. There were, of course, a few
stories and novels about vampires during this time period. Richard Matheson wrote the
short story "I Am Legend" in 1954, which had a small, though not very lasting, literary
impact. In 1975, Stephen King published his very popular 'Salem's Lot, which is an
adaptation of Dracula.

It wasn't until Anne Rice's 1977 Vampire Chronicles that

vampire novels regained their fame.

With the exception of Stoker, Anne Rice is

considered to be the most popular vampire writer of all time. In the late 1970s and
1980s, a few other well-liked vampire writers included Chelsea Quinn Yarbro and Peter
Tremayne. There are more than twenty-five major vampire writers of the 1990s and
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2000s, such as Laurell K. Hamilton, Charlaine Harris, Stephenie Meyer, Poppy Z. Brite,
and Tanya Huff(Riccardo xii-xv).

Brief Overview of Novels Being Discussed
Though Bram Stoker's Dracula was not the first vampire novel, it solidified the
image of vampire as a terrifying, fascinating, sexualized creature. Christopher Craft
says, "The representation of sexuality in Dracula. .. registers a powerful ambivalence in
its identification of desire and fear" (Craft 448). Because Dracula causes a sense of
unease or even fright in the readers, the sexualities expressed through Dracula, such as
rape and homosexuality, also cause fright and unease in the readers.

In Dracula,

vampirism is a mix of"sexuality and aggression"(Kaye xi).
Despite the fact that Sheridan Le Fanu's "Carmilla" was published earlier than
Dracula and had many influences on the novel, "Carmilla" did not have as lasting an
effect on the vampire myth. Because Dracula created the paradigm for all vampire
fiction following it, 1 am relating all of the other stories back to it.

Carmilla, as a

vampire, is unique because she is a female vampire who only takes blood from other
women.
In 1975, Stephen King published one of the first vampire novels of the 20th century.
Stephen King's 'Salem's Lot is significant not for its effect on vampire fiction, but for its
retelling of the Dracula story in a modem setting with modem fears. It is one of the last
novels where vampires are seen as being solely evil and not either ambiguously bad or
completely sympathetic. One critic says, "A young novelist named Stephen King . . . had
published a "traditional" vampire novel, 'Salem's Lot.

Then, in 1977. Anne Rice
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published her first novel. Interview with the Vampire, and turned the vampire genre on its
head. This breakthrough novel focused not on vampire hunters, but on the vampires
themselves- and what a different breed they were"(Benefiel 261).
When Anne Rice published her first Vampire Chronicles novel. Interview with the
Vampire, the vampire genre regained some of its popularity. Milly Williamson says, "A
number of critics have identified a late twentieth century tendency to depict the vampire
sympathetically, yet fewer have examined the longevity of the pathos-ridden sympathetic
vampire, and consider Anne Rice's Vampire Chronicles to represent a key moment in the
transformation of the vampire" (29). Though Anne Rice was not the first person to
represent vampires in a sympathetic manner, her novel had the most impact on vampires
as a whole, humanizing these creatures.
Despite the proliferation of novels in the late 20th and early 21st century, they all
share many common sexual themes. All vampires are inherently sexual and sensual
beings, and the "good" vampires are in control of their bloodlust, allowing them to take
blood from people who are willing. However, "evil" vampires often take blood without
the permission of their victims, usually killing them. All of these authors use sexuality.
and even sexual deviancy, as a way to either educate or just entertain their readers. One
critic says, "In horror stories, in general, authors have been able to treat sexual themes in
ways that would not otherwise have been available to them" (Melton 95).
statement holds true, not just for the horror stories, but for all vampire fiction.

This
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Victonan Ideals about Sexuality
The Victorian Era is known for its strict rules about how society should operate and
how people should behave. Despite the fact that sexuality in the Victorian Era is known
to be repressed and puritanistic on the surface, it was nevertheless an unavoidable reality.
Elizabeth Lee says, "For during this period, even in seeking any man or woman's ultimate
goal in achieving the apparently conservative happy ending of marriage, Victorians were
inevitably led to the consummation of their love and the creation one's own home and
family. Sex and sexuality, then, were unavoidable issues for the Victorians"(Lee).
In the early half of the century, women were considered nonsexual and innocent of
most indiscretions while men were considered the fallen, lustful creatures. However, by
the end of the century, women were considered either frigid or insatiable, and "once led
astray, she was the fallen woman, and nothing could reconcile that till she died" (Lee).
Men, on the other hand, couldn't be blamed because they were just slaves to their lust
(Lee). George P. Landow says, "The point here is that until quite recently in Western
history, those who discussed sexuality emphasized that it was entirely for purposes of
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producing children, and so any interest in sexual pleasure for its own sake was considered
both sinful and perverse. Which is not to say that what those in power ^vrote about sexual
behavior had all that much to do with what people actually did' (Landow). On the
surface, Victorians appeared more puritanical and rigid than they likely actually were.
Humans are humans and lust is lust. We have changed socially in many ways, but
physiologically people today are not that different from people 125 years ago.
Though heterosexuality was held to be the normal sexual practice, by the end of the
Victorian Era, male homosexuality became more public, despite laws against it. Section
11 of the Criminal Law Amendment Act of 1885 says, "Any male person who, in public
or private, commits, or is a party to the commission of, or procures, or attempts to
procure the commission by any male person of, any act of gross indecency shall be guilty
of misdemeanour, and being convicted shall be liable at the discretion of the Court to be
imprisoned for any term not exceeding two years, with or without hard labour.

This

law led to the imprisonment of Oscar Wilde and was not repealed until 1967.
During this time period, several men began looking into scientific reasons for
homosexual sex.

The most famous of these was Havelock Ellis, who attempted a

classification of sexual practices. Also, Edward Carpenter used the term "Uranian" to
refer to both male and female homosexuals(Marsh).
Though there was an increasing number of male homosexuals by the end of the 19th
century. Queen Victoria declared that female homosexuals could not possibly exist, so
there was not much notice of them. Lesbianism, however, was often joked about as a
repulsive and seductive vice in France (Marsh).
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Bram Stoker wrote Dracula in the autumn of 1895,just a few short months after the
highly publicized imprisonment of Oscar Wilde for his homosexual affair with Lord
Alfred Douglas. Sexuality is expressed in Dracula as an underlying theme, and it is
likely that the people of the time were only subconsciously aware of the nature of their
fear of vampires. Many critics have argued that Bram Stoker himself may not have even
been aware of the sexual undertones in his novel (Melton).

Martin Riccardo says,

"Stoker revealed the full impact of the psychosexual connotations involved in the
relationship between the vampire and the victim, showing the striking similarity between
the bloodlust of the undead and the repressed carnality of mere mortals" (xii).
Bram Stoker's Dracula was one amongst many creature stories of the late 19th
century and was considered mostly unremarkable in its time. Nina Auerbach says, "But
unlike Rider Haggard's She or the Beast People in H.G. Wells's The Island of Doctor
Moreau, Dracula is an adaptable monster — more so in Stoker's novel than in its many
flamboyant film adaptations — and this may be why we continue to believe in him"
(Auerbach ix). Through Dracula, Bram Stoker touches on many of the issues that made
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the the end of the 19th century such an uneasy time for England. In Dracula, Bram
Stoker uses vampirism as a metaphor for forbidden sexual practices, such as rape,
homosexuality, promiscuity, and pedophilia.
Though Bram Stoker's Dracula was not the first vampire novel, it was extremely
popular and solidified the image of "vampire" as a "fascinating, satisfying, and powerful
character" (Melton 197). Dracula tells the story of the evil Count Dracula, whom the
reader first meets at his castle in Transylvania, where he torments and frightens Jonathan
Harker, an English attorney. Count Dracula then travels to England, where he kills one
young woman, transforming her into a seductive vampire, and takes blood from another.
Count Dracula is seen as being sexually attractive but also sinister and
repulsive.

He uses his appearance and his power as a way to dominate his

surroundings. Stoker creates a horrifying creature, who can have absolute control over
people. For example, the only way that Stoker shows Dracula creating new vampires is
through a metaphorical semi-rape, taking their blood against their will (Kaye). In the
course of the novel, he attempts to turn two women into vampires, using varying degrees
of subtlety in his assault of them. With Lucy Westenra, he visits her in her sleep each
night, taking a little more blood from her each time, slowly killing her. When Mina tells
Lucy that sleep is something all people should crave, Lucy says,"Ah, not if you were like
me - if sleep to you was a presage of horror!"(124). Lucy is unsure what is happening
while she sleeps, but it terrifies her nonetheless. Count Dracula is more forward in his
rape" of Mina Harker. He sneaks into her room as a white mist. Mina says:
I felt the same vague terror which had come to me before, and the same
sense of some presence. 1 turned to wake Jonathan, but found that he
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slept so soundly that it seemed as if it was he who had taken the sleep
draught and not I... Beside the bed, as if he had stepped out of the mist..
. stood a tall, thin man, all in black.. . I would have screamed out, only
that I was paralyzed.(283)
This quotation shows that Dracula allows her to be aware of his presence, but paralyzes
her so she cannot fight what he is doing to her. The Count threatens Jonathan and pulls
Mina against his chest, telling her that this is not the first time that her "veins have
appeased [his] thirst" (283).

This scene would be frightening to the readers, especially

female readers, because it would make them aware of their own vulnerability. As the
scene progresses, he forces her to drink his blood, another symbolic rape.

The blood

will link the two of them together, forcing her obedience to him. Mina says, "When the
blood began to spurt out, he took my hands in one of his, holding them tight, and with the
other seized my neck and pressed my mouth to the wound, so that I must suffocate or
swallow some of the -- Oh, my God, my God! what have I done?" (284). This passage
shows that Mina is horrified by the vampire’s actions, reacting very much as if he had
actually raped her. Marvin Kaye points out,"As for Mina, she was savagely attacked by
Dracula, who virtually committed oral rape when he forced her to swallow blood from
the gash he ripped in his own chest" (xii). Count Dracula uses his significant strength to
overpower and use the people he attacks. He rapes two young women, killing one and
turning her into a vampire, and links the other to him, mentally forcing her obedience
Like Dracula, Stoker’s other vampires are simultaneously sexually attractive and vile.
Before she turns into a vampire, Lucy is a sweet, cute, flirtatious virgin, but after
becoming a vampire, "the sweetness was turned to adamantine, heartless cruelty, and the
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purity to voluptuous wantonness" (209).

Though Lucy has three separate suitors vying

for her affections, her relationships with them are quite chaste. On the contrary, it is not
until Lucy becomes a vampire that any associations with sex are linked to her (Roth).
Dr. Seward, one of her suitors, says, "She seemed like a nightmare of Lucy as she lay
there; the pointed teeth, the bloodstained voluptuous mouth — which made one shudder to
see — the whole carnal and unspiritual appearance, seeming like a devilish mockery of
Lucy's sweet purity" (211). He uses the term "mockery" in this description as a way to
show that the vampire Lucy is completely different from Lucy when she was human.
Additionally, he repeatedly uses the term "voluptuous," which is an erotic term applied to
the formerly virginal woman. Upon becoming a vampire, Lucy also becomes a heartless
killer of children, which links Lucy as a vampire to one of primary examples of evil —
pedophilia. Marvin Kaye says, "Lucy's transformation into a vampire who lures little
children into her clutches and attempts to seduce her widower fiance into becoming her
vampire companion is cited as an example of libido run rampant"(xi).
The transition from human to vampire, while certainly sexual, can also be seen as
fear of the loss of self or fear of a corruption of self.

Monsters are so much more

powerful than their human victims, leading to a sense of vulnerability. Once a human
then becomes a monster, they are said to be a mockery of themselves but are unable to
stop the corruption of their bodies, personalities, and souls. Also, Lucy's transition in
particular represented a fear of the New Woman because she changes from a meek.
submissive woman into a sexual being, who could no longer be considered feminine.
Nine Auerbach says that the New Women "was threatening enough on her own, for she
refused to be satisfied with the old Victorian definitions: economically and sexually, she
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was either independent of male control or aspiring to be so.

Thus she was by

conventional standards considered perverse, no longer recognizable as female" (xi). The
transition of Lucy is an exaggerated account of what many Victorian men feared would
happen in their wives(Auerbach xi).
The brides of Dracula are also described as being "voluptuous.

Jonathan Marker

says of the vampire brides, "There was something about them that made me uneasy, some
longing and at the same time some deadly fear. I felt in my heart a wicked, burning
desire that they would kiss me with those red lips" (40). As with Dracula, these female
vampires want power over their victims and embody sexual promiscuity as they attempt
to rape their victim by biting him and drinking his blood.

They are the epitome of a

femmefatale: sexual, powerful, and seductive. There is a definite reversal in the standard
gender roles during this scene because Jonathan is the submissive waiting to literally be
penetrated by the dominant female vampires. Because women were supposed to be meek
and chaste, women who were powerful and sexual caused fear in the readers, especially
male readers (Craft).
Dracula himself is described as having an unusual appearance. Like a voyeur,
Jonathan spends quite a while describing his mouth and hands. He says:
The mouth, so far as I could see it under the moustache, was fixed and
rather cruel looking, with particularly sharp white teeth; these protruded
over the lips, whose remarkable ruddiness showed astonishing vitality in a
man of his years . . . Hitherto, I noticed his hands as they lay on his knees
in the firelight, and they had seemed rather white and fine; but seeing them
now close to me, I could not help but notice that they were rather coarse -
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broad, with squat fingers. Strange to say, there were hairs in the centre of
the palm. The nails were long and fine and cut to a sharp point.(24)
The detail about his hairy palms may be related to the Victorian idea that men who
masturbated often had hairy palms, causing the readers to see him as a sexual being
(Auerbach 52). Through all descriptions of Dracula, it is obvious that he causes fear in
most people who see him, but he also fascinates them, sometimes to the point of them
being paralyzed. Mina refers to his "reeking lips" and is horribly frightened but can not
leave him (283). When the Count touches Jonathan, it causes a shudder to go through
the man, which Dracula apparently relishes.
In Dracula, there are also homosexual undertones between Dracula and Jonathan and
between Dracula and Renfield.

Both of these relationships are based on Dracula's

having power over the other men. The relationship between Dracula and Renfield is the
epitome of a power-exchange relationship where Dracula holds all of the power and
Renfield has none. Talia Schaffer says, "Stoker used. . . Dracula to define homosexuality
as simultaneously monstrous, dirty, threatening, alluring, buried, corrupting, contagious
and indestructible"(473).
In the beginning of the novel, there are obvious homosexual undertones between
Dracula and Jonathan. Dracula attempts to control Jonathan and delights in spying on

him.

This control is evident when Jonathan is attacked by the female vampires.

Dracula storms into the room and gets rid of the women by saying;
How dare you touch him, any of you? How dare you cast eyes on him
when I have forbidden it? Back, I tell you all! This man belongs to me!
Beware how you meddle with him, or you shall have to deal with me. . .
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Well I promise you that when I am done with him you shall kiss him at
your will."(45)
Dracula considers Jonathan his property and wishes to use him. Because in Victorian
society, women were considered property of their husbands, this places Jonathan in a
feminine role. Christopher Craft says:
... its first articulation of the vampiric threat is Dracula's hovering interest
in Jonathan Barker; the sexual threat that this novel first evokes . . . but
never finally represents is that Dracula will seduce, penetrate, drain
another male. The suspense and power of Dracula's opening section . . .
proceeds precisely from this unfulfilled sexual ambition. Dracula's desire
to fuse with a male ... subtly and dangerously suffuses the text.(446)
One of the first nights in Dracula's home, Jonathan believes that he is alone in his room
while shaving, but Dracula touches him on the shoulder, causing him to start and cut his
face. When the wound begins to bleed, Dracula’s face is filled with “demonic fury” and
he grabs at Jonathan’s throat (31). Jonathan only prevents Dracula from taking his blood
by grabbing at the crucifix around his throat.

This scene is frightening to readers

because it shows the Count’s willingness to take Jonathan’s blood against his will, a
metaphorical aborted rape attempt. It is at this point that Jonathan begins to realize how
much power the Count has over him.

Immediately following this event, Jonathan

searches for an exit from the castle and realizes that he is a prisoner of sorts.
After a month and a half, Dracula no longer has use for Jonathan and promises his
three female vampires that they may have him. Though Dracula has never taken blood
from Jonathan, he has had power over him, keeping him a prisoner and taking all of the
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knowledge necessary for Dracula to reside safely in England. Nina Auerbach notes that
in the 1899 American edition, the scene where Dracula offers Jonathan to the female
vampires is slightly different. The 1897 English edition says simply, “Tomorrow night,
tomorrow night is yours” (52). In the American edition, the quote begins, “Tonight is
mine.

By adding this sentence, it shows that Dracula plans to drink from Jonathan first

before giving him away, but this would have created a very different atmosphere and plot
for the novel that probably would not have been accepted in Victorian England. This
deletion shows much of the repression of homosexuality in this time period (Auerbach
xii).

Offering Jonathan to the female vampires shows that Dracula still considers

Jonathan his property, to keep or give away as he wishes. On the day before Dracula is
supposed to leave town and Jonathan is going to be killed, Jonathan says, “a wild desire
took me” (53).

He is absolutely desperate to find the key to his escape, desperate

enough to search Dracula’s “dead” body inside the coffin. In the moment when he sees
Dracula’s body, he acts as a voyeur again, examining it thoroughly. He says:
There lay the Count but looking as if his youth had been half-renewed, for
the white hair and moustache were changed to dark iron-grey; the cheeks
were fuller, and the white skin seemed ruby-red underneath; the mouth
was redder than ever, for on the lips were gouts of fresh blood, which
trickled from the comers of the mouth and ran over chin and neck. Even
the deep, burning eyes seemed set against swollen flesh, for the lids and
pouches underneath were bloated.

It seemed as if the whole awful

creature were gorged with blood; he lay like a filthy leech, exhausted with
his repletion.(53)
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Once again, Jonathan is fascinated and disgusted by Dracula, taking in every detail of his
appearance. After Dracula finally departs from the castle, Jonathan escapes.
Finally, there are homosexual undertones between Dracula and Renfield.

All of

Dracula’s relationships with other people are based around the control that he holds over
them. Because he turned them into vampires, Dracula has power over the three female
vampires in his house and over Lucy. He also has control over Jonathan for the months
that Jonathan lives with him. He gains control over Mina by drinking her blood and
forcing her to drink his own. With Renfield, however, he holds absolute control, and the
reader never once sees any interaction between them.
The relationship between Renfield and Dracula is different from any of the others
because Renfield seems to relish the control. He worships and adores his master. On
the nights soon after Dracula arrives in England, Renfield begins “to sniff about as a dog
does when setting” (96).

Stoker refers to Renfield in animal-like terms as he is

portrayed as Dracula’s pet. One night Renfield escapes from the asylum and speaks to
Dracula in the only semi-interaction we see between them. Renfield says, "I am here to
do your bidding. Master. I am Your slave, and You will reward me, for I shall be
faithful. I have worshipped You long and afar off Now that you are near, I await Your
commands, and You will not pass me by, will You, dear Master, in your distribution of
good things?”(98). Renfield’s devotion to Dracula is most apparent in this scene. He
speaks to his Master as if he were speaking to a god. He is absolutely sincere and
complete in his obedience to Dracula’s desires and will. Prior to Dracula’s arrival in
England, Renfield was obsessed with collecting creatures of increasing size and feeding
the smaller creatures to the larger ones. He’d been pleading for a cat but had not been
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allowed one and was very upset by this refusal.

Once Dracula arrives, however.

Renfield gives up any thought of spiders or cats. He cares about nothing but his Master.
There is something sensual about the relationship between Renfield and Dracula because
he worships Dracula with such devoted passion.
The longer Renfield is in communication with Dracula, the less human he becomes.
One evening, after Renfield has been in contact with Dracula for months, when Dr.
Seward comes to visit him, he slits the doctor’s left arm with a knife and begins to lick
the blood of the floor like a dog. He has become even more like an animal and, more
importantly, more like a vampire. Dracula treats him like a pet, and he behaves like one.
Once he realizes that Dracula has also been taking blood from Mina Harker, Renfield
quits obeying Dracula. On that night, Dracula injures him so severely that he dies because
of his injuries. Dracula has no concern for the humans with whom he is interacting once
they have outgrown their usefulness. He appreciates having a follower who worships
him, but once Renfield stops worshipping him, Dracula kills him.
As I have illustrated, in Dracula, Bram Stoker uses vampires as a metaphor for
forbidden sexualities, such as rape, dominant women, pedophilia, and homosexuality.
Through the Count and the female vampires, the reader is fascinated and terrified by
them as people in the Victorian era would have been terrified of these sexualities. In
every interaction with a vampire, there is something inherently sexual, though the issues
are not necessarily so superficial. Through Lucy, we see the fear of the New Woman,
who will rise up and be more powerful than their husbands and male relatives. Through
Dracula's interactions with Jonathan, we have the fear of homosexuality, and also see the
repression of that homosexuality through the deletion of Dracula's draining Jonathan.
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Carmilla
Sheridan Le Fanu's "Carmilla" was published in a short story collection in 1872.
Prior to this short story, no author had written about a female revenant vampire (Melton).
This short story had many influences on Bram Stoker's Dracula, such as the way that
vampires feed off of and kill their victims. "Carmilla" was just one amongst many horror
stories of the time and was written primarily for titillation's sake for an adult audience in
the Victorian Era.
Carmilla" is quite different from other horror vampire stories because the
relationship between Carmilla and Laura is more like lesbian lovers during the daylight
hours and more like vampire and victim during the night. During the day, Carmilla hugs
and kisses Laura, gently and with tenderness, but at night, when she is truly a vampire,
she pierces Laura's breast and takes blood against Laura's will. Carmilla is a sexual
character, killing at least four people in the story all the while seducing and taking blood
from Laura.

Carmilla is particularly interesting because she only takes blood from

women, an anomaly in vampire fiction and in Victorian society.
Carmilla first visits Laura when Laura is only about six years old, which can be
construed as pedophilia. Laura says:
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She caressed me with her hands and lay down beside me in bed, and drew
me towards her, smiling; I felt immediately delightfully soothed and fell
asleep again. I was awakened by a sensation as if two needles ran into
my breast very deep at the same moment, and I cried out. .. I was now for
the first time frightened.(277)
When Carmilla first arrives, she treats Laura almost as a mother, pulling her close and
comforting her. She also places Laura in a sort of trance, not allowing Laura to be
frightened of her. However, once Carmilla bites Laura, the trance drops and the little
girl is terrified of her, leading to a form of pedophilic rape as she takes Laura's blood
against her will. When Laura sees Carmilla again, she says she see a "face on which I
had ruminated for so many years with horror" (287). This first interaction with Carmilla
has actually had a lasting effect on Laura as an adult.
Laura's first impression of Carmilla is rather like Jonathan's first impression of
Dracula. They seem to be completely fascinated, and like voyeurs, describe the physical
appearance in great detail. Laura says:
She was above the middle height of women. . . She was slender, and
wonderfully graceful.

Except that her movements were languid -very

languid- indeed, there was nothing in her appearance to indicate an
invalid. Her complexion was rich and brilliant; her features were small
and beautifully formed; her eyes dark, large, and lustrous; her hair was
quite wonderful, 1 never saw hair so magnificently thick and long when it
was down about her shoulders; I have often placed my hands under, and
laughed at the wonder ot its weight. It was exquisitely fine and soft. . . I
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loved to let it down, tumbling with its own weight, as, in her room, she lay
back in her chair talking in her sweet, low voice, I used to fold and braid
it, and spread it out and play with it.(290)
Laura is captivated by Carmilla's hair, and there are many scenes where Laura and
Carmilla act more like lovers or best friends as Laura plays with Carmilla's hair. Despite
the fact that Laura's relationship with Carmilla seems superficially innocent, there are
hints that there is something unusual and eerie about Carmilla. Carmilla often puts her
arms around Laura's neck and presses their cheeks together, an outwardly innocent
gesture. However, her words to Laura are rather frightening. She says, "I live in your
warm life, and you shall die -- die, sweetly die — into mine" (291). Carmilla drinks
Laura's warm blood to survive, slowly killing Laura and turning her into a vampire.
Carmilla only occasionally holds Laura as if they are lovers, but when she does, Laura
says, "From these foolish embraces . . . I used to wish to extricate myself; but my
energies seemed to fail me. Her murmured words sounded like a lullaby in my ear, and
soothed my resistance into a trance, from which I only seemed to recover myself when
she withdrew her arms" (292). Even when Carmilla is acting as a lover, she still causes
Laura to go into a trance, hypnotizing her into submission,

Laura says that their

relationship causes her to feel excited but also frightened and disgusted.
Because Carmilla must force Laura into submission, this is a form of rape. Also,
when she is acting as a vampire, she comes into Laura's room while she is sleeping and
takes Laura's blood when she can not consent. One night, Carmilla lies down in bed
beside Laura and forces her into another embrace. Laura says, "It was like the ardour of
a lover; it embarrassed me; it was hateful and yet overpowering; and with gloating eyes
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she drew me to her. and her hot lips travelled along my cheek in kisses; and she would
whisper, almost in sobs, 'You are mine, you shall be mine, and you and I are one
forever.’"(292). Laura refers to the embrace as "overpowering," so, like Dracula, Carmilla
holds a power over her victim. Also, Laura refers to this embrace between two women
as hateful, which causes the reader to also feel that it is something to hate.
After a few weeks spent together, Laura begins to get sick. The night before Laura
begins to fall ill, she has what she believes to be a strange dream. She says, "I felt
stinging pain as if two large needles darted, an inch or two apart, deep into my breast. I
waked with a scream .. . and I saw a female figure standing at the foot of the bed, a little
at the right side. . . There was not the slightest stir of respiration" (304). Carmilla has
begun sneaking into Laura’s room at night to drain her blood while she is sleeping, slowly
turning her into a vampire. Laura says, "For some nights I slept profoundly; but still
every morning I felt the same lassitude, and a languor weighed upon me all day. I felt
myself a changed girl" (306-307). At this point, Carmilla grows even more devoted to
Laura during the day, and begins holding her close more often, as she would when she
would put her into a trance. Angelica Michelis says:
Laura and Carmilla's relationship is intrinsically defined by processes of
splitting and this dissolution of boundaries: Laura feels simultaneously
attracted and repulsed by Carmilla, who looks like her and seems to share
her dreams and her personal and ancestral past. At some stage, there
seems to be an exchange of personality, Laura starts to resemble Carmilla
more and more whereas the latter appears to turn into Laura.(18-19)
Laura and Carmilla become so bound to each other that their very identities depend on
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their relationship. As Carmilla creates a closer bond between them as lovers, she also
slowly kills Laura.
During Laura and Carmilla’s friendship, Carmilla has been draining and killing
people in the town near Laura's home. One day, when they are sitting outside, a funeral
procession passes them. Laura says, "She is the girl who fancied she saw a ghost a
fortnight ago and has been dying ever since, till yesterday, when she expired. . . I hope
there is no plague or fever coming. . . The swineherd's young wife died a week ago, and
she thought something seized her by the throat as she lay in her bed, and nearly strangled
her" (294).

Carmilla is draining blood from these women while they are asleep at

night, a metaphoric homosexual rape.
At the beginning of the story, Laura's father receives a letter from his friend, who has
just lost his daughter through mysterious circumstances. As the story progresses, it
becomes apparent that Carmilla, under a different name, killed the general's niece the
same way that she that she intends to kill Laura. As with Laura, Carmilla befriended the
young girl and seduced her into trusting her, but unlike Laura, the niece does not survive.
As with Dracula, the vampire in "Carmilla" is both attractive and repulsive, causing
desire and fear in her victims. Carmilla, as a vampire, kills her victims in much the same
way as Dracula, entering their rooms at night and taking their blood as they sleep or are
in a trance. Unlike Dracula, however, the vampire is not just a vampire, she is a lesbian
vampire. As noted above, in the Victorian Era, women were seen as nonsexual beings, so
a sexual aristocratic woman would have caused much confusion and perhaps fear in both
male and female audiences.
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Sexualnty in the 1970s
From the end of the Victorian Era through the 1960s, there was a significant change
in people's opinions about sex and sexuality. Stephan Ridgway says, "Throughout the
late 1960s and early 1970s the combination of student protests, counter culture
movements and medically prescribed contraceptives ushered in a decisive break with the
preceding values which prescribed confinement of women’s sexual pleasure within the
suburban walls of heterosexual marriage and the regulation of man’s sexuality in the
public" (Ridgway). Prior to this point, sex had been primarily used for conception and
the growth of a family, but after the sexual revolution of the 1960s, sex could be enjoyed
for sex's sake rather than as a sort of marital duty. Ridgway also says:
For progressives it is heralded as a time of revolutionary ferment which
ushered in much needed social change, ushering in the civil rights
movements, decolonisation, women’s liberation, gay & lesbian liberation,
green and peace movements. For conservatives it has become a scapegoat
to blame many contemporary problems upon. Issues such as pornography,
marriage breakdowns, single parent families, welfare state dependency,
drugs and youth crime are all seen as having their origins in the
"pennissiveness" of the sixties.(Ridgway)
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In

the

context of vampire

novels, post-sexual revolution

authors considered

homosexuality and powerful women to be more commonplace and not very frightening,
but the sexualities that had not been "liberated," those that were and are taboo, such as
pedophilia and necrophilia, remained frightening and unusual.
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’Salem’s Lot
Stephen King wrote 'Salem's Lot as contemporary retelling of Dracula and the E.C.
comic books. Instead of setting this adaptation in London where the original novel was
set, he placed it in his familiar 1970s small town Maine. 'Salem's Lot was written as an
experiment, combining Stoker's eloquent count and the blood-thirsty violent vampires of
the comic books in small town America where people's beliefs in science and proofs
hinder them from believing in the true threat to their town. As in all of King's horror
novels, it was written for titillation alone and intended for an adult audience (King x).
As in Dracula, there are sexual undertones in the act of taking blood. However,
'Salem's Lot is set in the 1970s when homosexuality was not necessarily commonplace
but was not as much of a taboo as in Victorian England. This means that the horrific
sexual practices in King's novel are slightly different from those in Bram Stoker's.
Stephen King uses rape and pedophilia to create a feeling of horror or terror in his
readers. In 1995, Centipede Press printed an extended, illustrated edition of 'Salem's Lot,
including approximately fifty pages of deleted scenes. King's reasons for deleting these
scenes are not stated, though it is probably to add to the terror of the novel. Rather than
show us specifically what happened to some of the victims. King left it up to the readers
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to fill in their own horrific details.
There are homosexual undertones in ‘Salem's Lot, but they are not terrifying; they are
just details that add to the strangeness of the vampires. Barlow and Straker are assumed
to be homosexuals or “queer for each other” (220). Also, Barlow primarily turns men
into vampires with the noted exception of Susan Norton. The homosexuality that was so
eerie in Dracula is merely one more fact that causes the vampires to be separate from
their human victims.

This also shows that homosexuality is no longer something

monstrous, but it is still unusual.
In Salem's Lot, the vampires hold power over their victims, controlling their minds
in some way. Because of this power, the vampires force the consent of their victims.
When victims meet the vampires' eyes, they are hypnotized and feel an unnatural desire
for the vampires. When Dud meets who we assume to be Barlow in his junk yard, he
realizes that he is being hypnotized, but he can’t make himself break free. Dud has been
lusting after a girl in town, and Barlow makes Dud see a vision of her breasts. When
Barlow tells him to bite and fondle them. Dud describes a sensation like drowning.
When he is finally bitten, he realizes what is going to happen and relishes it. King says,
“. . . Dud understood everything and welcomed it, and when the pain came, it was as
sweet as silver. . .” (227).
street one night.

Barlow also kills Corey Bryant as he’s walking down the

Corey has been caught committing adultery, and Barlow uses his

hypnotism to offer him protection as he offered Dud Rosie Crockett. King says, “Fear
was returning. But surely it was unimportant. This man would let nothing happen to
him . . . Corey Bryant sank into the great forgetful river, and that river was time, and its
waters were red (353-354). Barlow uses his hypnotism to force the consent of his
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victims.
When Susan Norton breaks into Marsten House with Mark Petrie, Straker, Barlow’s
human servant, takes her down into the cellar. When Mark escapes, he tries to free
Susan but she says that she can’t see because it is dark. King says, “Susan screamed ...
a sound that faded away to a moan and then to silence” (436). The fact that Susan
screams shows her fear of the vampire and what is about to happen to her, but her
screams turn to moans, which may be sexual sounds, and then finally to silence as she
dies. Barlow does not even try to hypnotize Susan as he does the other men, but he takes
her anyway.
In 'Salem's Lot, there are many scenes involving undertones of and eventually blatant
pedophilia.

This aspect of sexuality is terrifying because one of the staying points of

evil is inflicting harm on children. For example, the first person attacked in 'Salem's Lot
is a little boy named Ralphie Click. Ralphie and Danny, his older brother, are walking
in the woods when they see someone and are enveloped by darkness. Later that night,
the figure of a man appears in the graveyard, carrying the body of a small child in his
arms. He begins praying to the "Dark Father," offering the boy as a sacrifice: "The
figure stood silent and thoughtful for a time. Then it stooped and stood with the figure
of a child in his arms. . . It became unspeakable" (119).

In the extended edition, the

Dark Father speaks to Straker, saying, "Consummate the act" (Illustrated 540).

By

deleting this quotation. King does not show exactly what happens to the child, allowing
the reader’s imagination to fill in the terrifying details. The kidnapping, unspoken rape,
and suspected death of Ralphie Click begin the terror in the story because they first
associate the fear of pedophilia with the dark, menacing figure, who is the "villain" of the
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novel. It is later revealed that Straker bled Ralphie as a gift for Barlow before the
vampire arrives in town. As the novel progresses, twelve-year-old Danny, who has no
memory of what happened in the woods, becomes ill and eventually dies as Barlow's first
victim.
When Danny is buried, Mike Ryerson, the man who digs his grave, is terrified the
whole time he is digging and prays that he will not be caught in the dark. This sense of
unease pervades the whole scene, prolonging it, and Mike is driven slightly insane,
believing that Danny’s eyes must be open inside his coffin.

When he opens the coffin,

he notices: ‘There was no deathly pallor in that face; the cheeks seemed rosy, almost
juicy with vitality” (209). As in Dracula, vampires look healthy and revitalized, as if
they are full of life, but they are only a “mockery” of themselves. In the deleted scenes.
Matt Burke, the English teacher, tells Danny's doctor that Bram Stoker had described all
of Danny's symptoms perfectly, "almost seventy-five years ago. .. the name of the book
is Dracula" (Illustrated 551).

Danny was an obnoxious older brother, though not

unnecessarily cruel, but as a vampire, he is sadistic and delights in tormenting Mike
Ryerson.

King once again ends the scene without showing actual violence, leaving

readers to finish the scene with their own imaginations. Because Ryerson is frightened
and wishes to leave but can not, when he is bitten, this is a form of rape. He is literally
penetrated and has something taken from him against his will. The most horrifying
element of the relationship between Danny and Ryerson is that it is a form of reverse
pedophilia with the child as the sexual predator and the adult as the unwilling victim.
This is particularly horrifying because it reveals the absolute corruption of an innocent
child into a deadly predator.
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Also, later in the novel, Danny Glick begins draining blood from his mother. She
says, *'He says that he's my baby again. My own son, at my breast again. And I give
him to suck and. . . and then a feeling of sweetness with an undertone of bitterness, so
much like it was before he was weaned...”(325). This is eerie because Danny’s draining
his mother is a perverted form of a mother’s nursing her child, with tones of pedophilia
and incest.

In the extended edition, the reader also sees a scene where Randy

McDougall, who is only a year old, feeds off of his mother. Glancing at the mirror, she
"saw her own ecstatic face, eyes burning with a dark love that verged on fanaticism, and
her arms cradling -- nothing. Her eyes searched for him in the crook of her arm and
found him, her son with his tiny body lying on the swell of her breast, his working mouth
pressed to her throat" (Illustrated 558). This image works to further solidify the image
of incest as terrifying.
From a sexual aspect, one of the most terrifying scenes in 'Salem’s Lot takes place in
the Marsten House. Mark, a fourteen year old boy, goes to investigate the house one
afternoon, but when he is there, Straker catches him and knocks him out. When Mark
wakes up, he is being carried through the upstairs of the house. When he asks what’s
going to happen to him, Straker replies, “Truss you like a spring turkey, young master.
Later, after my Master holds intercourse with you, you will be set free” (425). The
sexuality in this scene is terrifying in part because Straker is so up front about what
Barlow intends to do with Mark, because Straker is absolutely casual about the torment
and death of a child.

Though it is unlikely that Barlow would actually be able to

physically rape Mark, the act of taking his blood against his will can again be equated
with rape. When Straker is tying Mark to a post in the ceiling, he wraps the rope tightly

31

through Mark's crotch, causing the boy to groan, but Straker only laughs and says, “So
your jewels hurt? They will not for long. You’re going to lead an ascetic’s life, my boy
- a long, long life” (428). This quotation shows that Barlow intends to turn Mark into a
vampire who will spend a long life in service to Barlow. Straker also tells Mark not to
be frightened and that Barlow has a capacity for kindness and is much loved already in
‘Salem’s Lot. After Mark escapes and kills Straker, Barlow leaves the whole group a
letter, telling them that Mark shall enter into his service castratum. In the extended
edition, he goes even further, describing how he will take blood from Mark's testicles
rather than his neck.

The real terror of these scenes lies in the threat to Mark’s

innocence and purity as a child.
Published in 1975, just two years before Anne Rice published her popular Vampire
Chronicles, 'Salem’s Lot is one of the final books to portray vampires as solely evil.
After Anne Rice, vampires were seen in a more sympathetic way.
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Vampire Chronicles
Anne Rice began writing Vampires Chronicles in the early 1970s, finishing in the
early 21^‘ century. As society changed in its attitudes towards sexuality, the sexuality in
these novels changed as well. In Interview with the Vampire, published in 1976, all
sexuality appears in undertones of pedophilia and homosexuality, whereas Tale of the
Body Thief published in 1992, contains a graphic depiction of homosexual rape.
Melton says, “The most significant expression of a gay vampiric relationship came . . .
[from] several novels by Anne Rice”(Melton 517).
In Anne Rice’s universe, becoming a vampire does not necessarily change characters'
personalities, but it amplifies his/her human characteristics.

This process causes

vampires to transcend socially constructed boundaries, like gender, class, age, and nation
of origin. Despite the fact that Rice's vampires are not concerned with these issues, the
human readers would still be aware of them. All of the relationships in the novels push
the comfort zones of the readers, through homosexuality, incest, pedophilia, and rape.
Interview with the Vampire, The Vampire Lestat, and Tale of the Body Thief are told in
the first-person perspective of vampires, so the sexualities expressed are designated as
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"good" or "evil" tlirough vampires' perceptions. However, Queen of the Damned is
written in third person from many different viewpoints, some human and some vampire,
allowing for a shift in the perceptions of socially constructed boundaries and sexuality.
Also, the more human a vampire behaves, the more a reader is likely to sympathize with
him/her. For example, the older Lestat gets, the less we sympathize with him because
his perceptions become less and less human.
Because their organs do not function the same way after death. Rice’s vampires also
cannot have sexual intercourse. However, Rice says that “the act of biting and sucking
blood was a far superior form of sex; the mutual sharing of blood between two vampires
was analogous to intercourse” (Melton 517).

Due to this, there is an inherent sexuality

in vampires because their desire for blood is analogous to a desire for sex.
Anne Rice’s novels differ from Bram Stoker’s Dracula and Stephen King’s ‘Salem's
Lot in that the vampires are not the villains or embodiments of evil; they’re just
characters. The vampires in these novels are complicated because they are not human,
but unlike Salem's Lot, they are not monsters. In making her vampires the protagonists
of the novels, vampires are humanized, allowing the reader to sympathize with them
without necessarily liking them or the actions in which they participate. For instance,
readers sympathize with and logically understand that vampires must take blood to
survive, but the readers are never entirely comfortable with this fact.

Interview with the Vampire
Anne Rice’s first novel, Interview with the Vampire, tells the story of Louis de Pointe
du Lac, who is turned into a vampire by Lestat de Lioncourt outside of New Orleans in
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the late 18

century. Louis relates the events in Interview to a young reporter, so the

story is told in the first-person point of view of a vampire,

Louis’s perception

supersedes the perceptions of the reader, meaning that what Louis views as horrifying,
the reader views as horrifying. Louis is the most sympathetic of all of the vampires
because he is the most human,the most affected by all of their actions.
The relationship between Louis and Lestat is an intense, emotional, and often
complicated one. Louis and Lestat’s relationship is complicated by Louis’s hatred of
being a vampire and his ill will towards Lestat for transforming him into one. Louis
equates the act of being turned into a vampire with the act of having sex.

On the night

that Louis becomes a vampire, he describes the feel of Lestat's lips on his neck, saying
that they sent a shock of sensation through [his] body that was not unlike the pleasure of
passion"(19).
Louis, at first, has to overcome some of his human conceptions of the world, such as
his distaste for killing, which he never fully overcomes, and his dislike of being
dependent on Lestat. For example, at first Lestat insists that they share a coffin. Louis is
hesitant but complies, saying, “I lay face-down on top of him, utterly confused by my
lack of dread and filled with distaste for being so close to him, handsome and intriguing
though he was (25). This fascination ties them together long after Louis’s hatred would
have separated them. Louis’s relationship with Lestat is based on the power that Lestat
holds over him by withholding information, and is based more on mutual fascination
rather than any sort of physical attraction, as they cannot have sex. Once Louis grows
more accustomed to being a vampire, his is no longer disgusted or even repulsed by his
relationship with Lestat, despite the contempt that grows up between them.
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Louis grows disillusioned with being a vampire, hating the act of killing human
beings, and drinks the blood of rats to avoid drinking the blood of humans. As in the
other vampire novels, taking blood against someone's will can be linked to rape.
Because Louis is disgusted by this, the reader is also disgusted. Louis is eventually
overcome with bloodlust when he comes across a little girl in plague-stricken New
Orleans. He almost kills her, but Lestat finds him, and Louis runs off. Louis's first time
taking blood from a human in years is an act of pedophilic rape, which haunts him.
When he returns to their hotel, Lestat has brought the little girl home and forces Louis to
look at her. Louis says:
I didn't want to kill her.

I hadn't wanted to last night. And then

suddenly, I remembered two conflicting things and was tom in agony: I
remembered the powerful beating of her heart against mine and I hungered
for it, hungered for it so badly I turned my back on her in the bed and
would have rushed out of the room had not Lestat held me fast; and I
remembered her mother's face and that moment of horror when I'd
dropped the child and he'd come into the room."(90)
Louis fights against his urges as a vampire but is sickened by his actions. Lestat tells
Louis that he is going to turn her into a vampire to be their daughter. This causes their
relationship to develop into a more familial type of relationship where they actually share
the blood of this little girl to create their owm vampire daughter. Lestat tells Claudia,
“You’re our daughter, Louis’s daughter and my daughter, do you see?” (95). Lestat
creates Claudia as their daughter in part because he does not want Louis to leave him, and
he knows that she will bind them together.
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Benefiel says, "Louis and Lestat are the surrogate parents of the orphaned Claudia,
although Louis is, in many ways, also her lover" (267). Anne Rice shows the readers the
horrors of pedophilia through Claudia. Because Louis, as the narrator, is horrified by his
actions towards Claudia and by Claudia’s own bloodthirstiness, the reader feels horrified
in turn.

The scene where Louis turns Claudia into a vampire suggests that Louis is

having sex with her, despite his horror about his desire for her. Louis says:
‘‘I couldn’t bear it, looking at her, and wanting her not to die and wanting
her; and the more I looked at her, the more I could taste her skin, feel my
arm sliding under her back and pulling her up to me,feeling her soft neck .
. . 1 wanted her! And so I took her in my arms and held her ... the sweet
perfume of a child strong and pulsing despite sickness and death. . . I’d
kill her before I’d let her wake and know it. I went into her throat and
heard Lestat saying to me strangely, ‘Just a little tear. It’s just a little
throat.’ And I obeyed him.”(91)
Because the act of being turned into a vampire is so inherently sexual, this scene is a form
of pedophilia. Claudia, who is only five, is sexualized at a very young age. This fact
leads her to be the equivalent of a teenage and adult nymphomaniac with her fairly
constant desire for blood. Like the child vampires in King’s 'Salem’s Lot, this is a
horrifying form of reverse pedophilia where a child takes power over an adult and
forcibly draws his/her blood. Though Louis loves Claudia, he is also horrified by her
viciousness in taking blood because he himself feels remorse over his actions and she
feels none. The relationship between Louis and Claudia is a relationship of equals, not
based on age or gender but rather on their mutual affection for each other.
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Louis and Claudia feel that Lestat is keeping them trapped in New Orleans, so they
plan to kill him by feeding him dead blood, which is poisonous to a vampire. Believing
that Lestat is dead, Louis and Claudia spend some years traveling Europe. While in
Paris. Louis meets Armand, a vampire who was fifteen when he was turned but is older
than both Louis and Lestat. After their first meeting, Claudia says, “You would leave
me for Armand if he beckoned to you. . . You would leave me, and he wants you as you
want him. He’s been waiting for you. . .” (247). Louis and Armand are fascinated by
each other. There is nothing horrifying in Louis's description of Armand, and, therefore,
the homosexuality described is not horrifying. Claudia is killed in Paris by a group of
vampires who believe that she is an abomination due to being turned into a vampire as a

child. In his grief for Claudia, Louis and Armand grow closer. Louis says, "It was an
icon for me of love. The love I felt. Not physical love, you must understand, though
Armand was beautiful and simple, and no intimacy with him ever would have been
repellent. . . I speak of another kind of love which drew me to him completely as the
teacher which Lestat had never been” (252). Though Louis sees Armand as a teacher,
their relationship is on much more equal terms than his past relationship with Lestat.
During his relationship with Armand, Louis becomes more at peace with himself as a
vampire, thus causing the reader to be more at ease.
The end of Louis's relationship with Armand is also quite significant because it shows
Louis's final development as a vampire. For vampires, who could quite conceivably live
forever, relationships of any kind are very difficult. In the case of Louis and Armand,
they spend years together but nothing really changes about either of them. Eventually,
the passion of their relationship fades.

Louis begins to feel more like he is dead inside
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and wishes primarily to be alone. Louis says to Armand:
“I thought you were powerful and beautiful and without regret and I
wanted that desperately. .. You showed me ... what degree of coldness I
would have to attain to end my pain. And I accepted that. And so that
passion you saw, that love you saw in me, was extinguished. And you
see now simply a mirror of yourself.”(335).
After Louis admits this to Armand, he notices Armand begin to walk away, and by the
time of this interview, they have never seen each other again.

The end of the

relationship occurs because Armand causes Louis to feel more like a vampire and less
like a human.
In Interview with the Vampire, the last interaction between Lestat and Louis takes
place in approximately the 1960s when they have been apart for more than a century.
Louis finds him in New Orleans, where Lestat is sick and nearly dead,

Louis, upon

seeing Lestat again, says, "Lestat, in fact, had aroused feelings in me which I hadn’t
wished to confide in anyone, feelings I’d wished to forget. . . Hatred was not one of
them” (321). In this meeting between them, Louis realizes that he has broken free of
Lestat's thrall.

After many years, their positions are reversed, Lestat needs Louis’s

companionship and begs Louis to stay, but Louis denies him. He says, "I felt weary,
weary of him, and weary of this sadness" (330). Louis seeks out Lestat's company only
once more, in Queen ofthe Damned,though they meet again several times.

The Vampire Lestat
The Vampire Lestat was published in 1985, nine years after Interview with the
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Vampire. While in her first book, all of the homosexual themes appear primarily as
undertones, in Lestat, Rice allows the readers to see Lestat in relationships with three
male vampires and his own mother. However, the sexual themes in this novel are not as
pronounced because Lestat and the other vampires act more like vampires than Louis and
are no longer hindered by human social constructs. Also, because Lestat acts more like a
vampire and less human, he is harder to sympathize with than Louis, though the reader
does understand his motives.
The Vampire Lestat tells the story of Lestat's life, starting when he was a human,
approximately thirty or forty years before he turned Louis into a vampire. As a human,
Lestat is very intelligent and charming. Due to difficult circumstances with his father,
Lestat ends up in the city and becomes an actor. While in the city, he meets a young
musician named Nicolas. They develop a relationship, though they are not open about it
due to the social environment of the time. The relationship between Nicholas and Lestat
is relatively normal relationship, despite their genders.
Lestat is kidnapped and turned into a vampire against his will by Magnus. Lestat
wakes one night, hearing a voice calling his name, so he rises to the window as if in a
daze. Magnus enthralls Lestat just long enough to kidnap him, but as soon as Lestat
realizes what is happening, he screams and fights to get away but does not succeed.
Lestat says, "I felt its hands close on my shoulders like things forged of metal, and as I
went into a last frenzy of struggling, it whipped me around so that its eyes were right
before me, wide and dark, and the lips were closed yet still smiling, and then it bent down
and 1 felt the prick of its teeth on my neck" (71). This is a form of homosexual rape
where Magnus takes blood against Lestat's will, and it is seen as terribly frightening.
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Like human characters, some are evil, and the reader sees Magnus as evil because Lestat
sees Magnus as evil. The next night, Lestat wakes up, and he is almost dead from loss of
blood, but Magnus visits him again. Lestat's response to Magnus is very much as if he is
going to be raped because he feels disgust and horror and the desire to fight back, but
Magnus takes his blood once again. That same night, he forces Lestat to drink Magnus’s
blood, turning Lestat into a vampire. Lestat says, "He lifted my face, and holding me
with his right hand, he lifted his left hand and gashed his own throat with his nails. My
body bent double in a convulsion of terror, but he pressed my face to the wound as he
said, 'Drink.'" (79). After turning Lestat into a vampire, Magnus kills himself. Later,
Lestat is exploring the tower where he has been kept and discovers a room full of rotting
corpses. He says:
And it came to me suddenly that all these dead victims had been men —
their boots and their ragged clothing gave evidence to that ~ and every
single one of them had yellow hair, very much like my own hair. The
few who had features left appeared to be young men, tall, slight of build.
And the most recent occupant here -- the wet and reeking corpse that lay
with its arms outstretched through the bars ~ so resembled me that he
might have been a brother. (93)
As a way to postpone turning Lestat, Magnus has been stalking Lestat for a long time and
killing men who resemble him. Not only has he been kidnapping men who look like
Lestat, but he's been leaving the dead bodies to rot with his newest victims. This is
probably the most horrifying scene in all of The Vampire Chronicles. Soon after Lestat
kills his first victim, he is horrified with himself and says, "I didn't ask for this, I didn't
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give in. Even when Magnus told me I was dying, I fought him, and yet I am hearing
Hell's Bells now" (101). Lestat, in all things, is an opportunist, so he decides to forget
about his regret and relish his new form of life while, at first, only killing criminals or
people that he deems "bad.

The longer Lestat is a vampire, the more accustomed he

becomes to taking blood, though the reader never feels entirely comfortable with the ease
in which he kills.
Once Lestat is a vampire, he ends up in the theatre where he had once performed
with Nicolas. He begins to panic, so someone calls Nicolas to him. Lestat says:
They must have made way for him and when he came into my arms, I felt
a little convulsion of terror, but the light was dim here, and I had fed
furiously to be warm and human-looking, and I thought desperately I don't
know to whom I pray to make the deception work. And then there was
only Nicolas and 1 didn't care.(116)
Lestat knows that Nicolas will not understand what has happened to him and will be
frightened of what he has become, so he goes out of his way to appear human, to hide his
new vampire nature. Lestat has become the absolute epitome of everything he was
before. When he was human, he was engaging, charming, and beautiful. As a vampire,
he holds people in his thrall and is almost eerily beautiful.
When Lestat finds out that his mother is sick, he goes to see her and realizes that the
sickness is in her blood. Lestat says, "But she was radiant, and she was mine. .. And in
this strange moment when I gave to her to know this, how much 1 cherished her, 1
realized she heard me and she answered me that she loved me and always had" (135).
The relationship between Lestat and his mother has always been closer than that of a
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mother and child. They've always had an emotional and mental connection, and this
continues even more strongly once he is a vampire and grows even more once he
transforms her, as well.

Once Lestat realizes how truly ill his mother is, he offers her

the chance to become a vampire, hiding nothing of the tmth of his nature from her. She
begins to scream “yes” violently, arching her back, almost as if she is having an orgasm
from his memories alone. Lestat says, "I leant forward and kiss the blood on her open
lips. It sent a zinging through all of my limbs and the thirst leapt out for her and tried to
transform her into mere flesh" (138). Though there is no physical sex between Lestat
and his mother, the scenes between them are extremely sensual. They spend many
nights together, hunting and stalking, so that they grow into lovers rather than mother and
son. As vampires, they are more than human and therefore, their relationship as humans
becomes irrelevant. Lestat says, "I went to kiss her again and she didn't stop me. We
were lovers kissing. And that was the picture we made together, white-faced lovers, as
we rushed down the servants' stairs and out into the late evening streets" (148). There is
one particular scene between Lestat and Gabrielle that is written as if it were an erotic sex
scene. Lestat says:
I let my teeth cut into the tip of my tongue until I felt the pain and tasted
the hot blood there. Then bending low I let the blood fall in tiny droplets
on her lips. Her eyes opened. Violet blue and glittering, they stared up
at me. The blood flowed into her opening mouth and slowly she lifted
her head to meet my kiss. My tongue passed into her. Her lips were
cold. My lips were cold. But the blood was hot and it flowed between

us.(153)
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Lestat penetrates his mother's mouth, and she takes him in, exchanging bodily fluids and
becoming coimected through the sharing of those fluids. Lestat and his mother spend
approximately ten years together as lovers, but like all vampires, Gabrielle desires to be
alone, leaving Lestat to go roam the jungles of Africa.
Also, the real significance of Lestat's relationship with Nicolas lies in the end of it
and not in the relationship itself. Nicolas is kidnapped by a group of vampires and
tortured because of Lestat and Gabrielle. Due to the torture, Lestat is forced to turn
Nicolas into a vampire, which is like rape because Nicolas was not able to consent.
Upon becoming a vampire, Nicolas is a "statue" of his former self, and Lestat finds that
he no longer loves this new form of Nicolas. Lestat says, "I knelt and put my hands
upon his shoulders.

I kissed his cheek. No human scent.

No human warmth.

Sculpture of my Nicolas" (226). Also, because Nicolas was tortured and turned into a
vampire, he goes crazy, and violently hates Lestat. Finally, Lestat realizes that he must
leave Nicolas because they can no longer be together as they were when they were
mortal. Nicolas ends his life by throwing himself into a fire. In this case, vampirism
caused such a radical change in Nicolas that he could no longer love or allow anyone to
love him in return.
While Gabrielle is still with Lestat, he meets Armand in Paris. From Armand, he
hears of an old vampire named Marius and becomes obsessed with finding him, leaving
messages all over the world for Marius to come find him but Marius ignores them for
years. After Gabrielle leaves and Nicolas kills himself, Lestat decides to go underground,
which means that he would bury himself and not feed for years, but he is too young and
not powerful enough to do this, so he almost dies. Marius rescues Lestat by feeding him
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some of Marius's own blood. Lestat says, "Blood like light itself. Our blood. And my
arms gathering strength, winding round his shoulders, my face pressed to his cool white
flesh, the blood shooting down into my loins as every vessel in my body ignited with it"
(317). Lestat and Marius share their blood together, uniting them as lovers. Marius
takes him to his home on an island where two of the oldest vampires remain as statues.
Lestat and Marius are not together long as lovers because Lestat is still too young to
remain with Marius on the island. Upon finding out that he and Marius cannot remain
together, Lestat says, "But these were mere words. They didn't touch the core of what I
felt, the sudden misery and fear of separation" (407).

Though Marius and Lestat have

only been together a short amount of time, Lestat already dreads leaving him. Marius
says, in return, "A century from now, maybe less, we'll meet again... And then I'll be the
one who will not want you to leave me. I'll be the one who begs you to remain. I'll fall
in love with your company, your conversation, the mere sight of you, your stamina, and
your recklessness and your lack of belief in anything- all the things about you I already
love rather too strongly" (409).

After this moment, Lestat leaves Marius, rather

miserably, and returns to his home before moving to New Orleans, where he meets Louis.
The Vampire Lestat talks very little about Lestat's relationship with Louis because Lestat
feels that Louis has already discussed it at length.

However, the very end of The

Vampire Lestat leads directly into the beginning of Queen ofthe Damned.

Queen ofthe Damned
Queen of the Damned was published in 1988, and it follows several distinct
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storylines. The first storyline follows Lestat as he prepares for a rock concert and his
interactions with Louis, Gabrielle, and other vampires. The second storyline follows
Jesse, a thirty-five year old human woman, whose guardian and protector is a vampire.
This storyline introduces lesbianism into the series for the first time. The fourth storyline
follows the relationship between Armand and his new, human lovers. The final storyline
follows the ancient vampire Akasha as she destroys both vampires and humans. This is
the only Vampire Chronicles book that is in third person, which leads to a shift in
perception between vampires and humans.
Queen of the Damned introduces a new relationship between Armand and Daniel.
Daniel is the mortal boy who interviewed Louis in Interview with the Vampire. After
their interview, Daniel is obsessed with vampires and immortality and seeks out Lestat,
but he does not find him. Instead, Armand finds and falls in love with him. Daniel and
Armand’s relationship is both disturbing and romantic because Daniel is almost entirely
dependent on Armand and Armand is fascinated by Daniel, which would be an example
of power-exchange relationship.

At the beginning of their relationship, Daniel is

frightened of Armand, and runs all over the world to escape, but Armand follows him
wherever he goes. This relationship is interesting because it is from the human’s point
of view. Daniel is terrified of the intensity in which Armand follows him, but at the
same time, he is drawn to Armand. Armand wishes to study Daniel because he finds
him interesting, so he follows just to see exactly what Daniel will do, holding all of the
power because Daniel cannot escape him. Also, because Rice’s vampires cannot have
intercourse, Armand will drink Daniel’s blood, and then allow Daniel to drink a small
amount of his, which is a fonn of foreplay. The first time Armand takes Daniel’s blood.
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he only takes a few drops, but it causes '‘sudden pain and throbbing warmth”(85), which
shows that this sharing of blood between them causes arousal in Daniel, just as if they
were having a more normal form of foreplay. Also, Armand forces Daniel down onto
his knees and has Daniel drink his blood. This image is significant because it closely
resembles the position associated with fellatio, despite the fact that vampires’ organs do
not function. Armand then says to him, “You are mine, beautiful boy,” (85).

Daniel

begins to crave this blood, and the only way he is kept alive when they are apart is by
small vials of Armand’s blood that he keeps near him.
Armand does everything in his power to keep Daniel alive, and he gives him
everything he wants with the exception of turning Daniel into a vampire, which is what
Daniel truly believes that he wants. Armand tells Daniel that he would rather die than
watch Daniel die but that he would also rather die than turn Daniel into a vampire. This
constant desire to become a vampire, along with his addiction to Armand’s blood, causes
Daniel to go insane, living on the streets and drinking himself almost to death. Rice
says, “But even if Armand did not cause this madness that brought Daniel home, surely
he always knew where Daniel was. He could hear Daniel’s call. The blood connected
them, it had to - the precious tiny drinks of burning preternatural blood” (76). Armand
does not want to turn Daniel into a vampire because he has grown to love Daniel, and he
fears that a young vampire would not be safe. Because he holds all of the power in the
relationship, that also means that he must be the protector. Finally, Daniel has destroyed
himself through not eating and drinking too much alcohol to the point where he is dying,
and Armand must turn him into a vampire to save his life. Armand takes him to a
fantasy place and says, “It’s Just a dream. But if you want a name, let me call it the
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gateway of life and death. I’ll bring you with me through this gateway. And why?
Because 1 am a coward. And I love you too much to let you go” (103). Upon waking
as a vampire, Daniel looks upon Armand and wants to cry at his appearance: “He reached
out very carefully and touched Armand’s eyelashes. He wanted to touch the tiny fine
lines in Armand’s lips. Armand kissed him. He began to tremble. The way it felt, the
cool silky mouth, like a kiss of the brain, the electric purity of a thought” (106). Daniel
and Armand’s relationship develops even further from this point because now they are
lovers as vampires, with Armand as the teacher and Daniel as the student, killing and
feeding together.
The relationship between Jesse and Maharet is a complicated and sensual one.
Maharet is a vampire who is thousands of years old and has been tracing her daughter’s
family line all through the years. When Jesse is orphaned as an infant, Maharet becomes
her invisible guardian, placing her with cousins and providing them with money. Jesse
and Maharet begin communicating even when she is a little girl, and they are very close.
Though Maharet cares for Jesse, they do not meet until she is through with college. Rice
says, “Such beauty!

That had been Jesse’s first overwhelming impression” (138).

Maharet invites Jesse to stay with her for two weeks at her home in California. While
she is there, Jesse grows more and more entranced by the life that Maharet leads. The
weeks she spends there seem to her as if she is in a daze. One night, Jesse wanders
through the house and something happens to her, which she can no longer remember.
Rice implies that she was “attacked” by one of the vampires in Maharet’s home but
Maharet makes her forget. When Jesse wakes up the next evening, Maharet tells her that
she’d fallen asleep outside.

Jesse remembers: “Suddenly, it was ten o’clock, and
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Maharet was standing at the foot of her bed. Maharet had come and kissed her. Such a
lovely warm kiss; it had sent a low throbbing sensation through her” (130).

The

throbbing sensation is reminiscent of female arousal, which would be both homosexual
and incestuous. One night, Mael, a male vampire, feeds off of Jesse on the balcony, but
Maharet stops him. That night, Maharet tells Jesse that they are leaving but makes Jesse
forget about everything else that happened. Maharet says, “It is no longer good for you
to be around us. I fear we have all become too enamored of you and would sweep you
off your feet and take you away from those things which you have set out to do”(147).
Maharet has become too attached to Jesse and is frightened that one of the vampires, if
not Maharet herself, will turn Jesse into a vampire against her will, which would be rape.
Fifteen years after that summer together, Jesse's skull is shattered at Lestat’s concert
in California. Maharet rushes to the hospital to feed Jesse some of her blood to save her
for the moment, though Jesse does not know that she is drinking blood. Jesse feels a
warmth and her head tingles and suddenly she can feel again, but Maharet puts her to
sleep before taking her away from the hospital itself. Although Maharet turns Jesse into
a vampire to save her from death, the scene suggests sexual intercourse:
Then the blood came; it poured through every fiber of her body; she was
legs and arms again as it electrified her limbs, her skin singing with the
heat; and the hunger making her body writhe as the blood sought to anchor
her soul to substance forever. They lay in each other’s arms, she and
Maharet, and Maharet’s hard skin warmed and softened so that they
became one wet and tangled thing, hair enmeshed, Jesse’s face buried in
Maharefs neck as she gnawed at the fount, as one shock of ecstasy passed
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through after another. Suddenly, Maharet drew away and turned Jesse’s
face against the pillow, Maharet’s hand covered Jesse’s eyes, and Jesse
felt the tiny razor-sharp teeth pierce her skin; she felt it all being taken
back, drawn out. Like the whistling wind, the sensation of being emptied,
of being devoured, of being nothing!”(221).
Jesse and Maharet become lovers in this scene, sharing blood and body together. Like
“Carmilla,” the vampire and the victim seem to become one being, more like each other
than different. After being turned, they lie in bed together and almost sleep, and Jesse
feels completely at peace. Once Jesse is a vampire, their relationship to each other no
longer matters because they are both vampires, rather than ancestor and descendent, or
female and female.
While Lestat is staying with Marius on his island in The Vampire Lestat, Lestat has a
brief interaction with the oldest vampire, Akasha, who is still mostly a statue. Two
hundred years later, however, she awakes to Lestat’s music and comes to find him. The
relationship between Lestat and Akasha is all about Akasha wanting Lestat to submit to
her and Lestat attempting not to, though mostly not succeeding. Akasha says, "I would
have you obey me without question. And then understanding would follow. But this is
not your way (234). Akasha wants Lestat to be her weapon to kill everyone who
opposes her and to show her godlike status over man. Because Akasha has been a
vampire for so long, none of her humanity remains, and she is more like the vampires in
●Salem's Lot or Dracula because she is truly evil, only wanting destruction, blood, and
power.

Lestat tries to fight against her will, but she is much stronger and forces him to

do as she wishes.

She tells him to massacre a group of people, and he argues until blood
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is spilled, and then he kills them all in a gleeful rage. He says that he felt as if an
invisible thing were moving one of his limbs, following Akasha's will, and he could not
stop it. Later, he sees the massacre, and says, "Dear God, I didn't do it! Not me. I
didn't. Not my hands, they are clean! Oh, but I had! And what am I, that I could do it?"
(269). Lestat is horrified by his actions here, causing the readers to also be horrified. All
the while, she keeps feeding off of him and allowing him to feed off of her and calling
him her “beloved.

By the end of their relationship, Lestat behaves as if he were an

abuse victim, who loves his abuser despite himself. When Lestat finally asks her to let
him stop killing and to let him leave, Akasha says, "Let me release you from all
obligation to resist. You cannot stop me. I love you, as I told you. I love to look at
you. It fills me with such happiness. But you can't influence me. Such an idea is
absurd (332). When Akasha dies, Lestat is relieved but unhappy and can not bring
himself to say her name.
Also, in Queen ofthe Damned, Lestat interacts with both Louis and Gabrielle again.
At the beginning of the novel, he discovers that there is an inherent connection between
him and Gabrielle because he can tell the instant she comes to San Francisco because he
can feel it in the air: "She was here, Gabrielle. He had a vague yet infallible sense of it"
(17). His interactions with Gabrielle are very much like those when they were first
lovers, though they have aged a lot since then and some of their passions have dimmed.
Lestat says, "Gabrielle was doing more and more little things to make me happy; wearing
her hair brushed free because she knew 1 loved it; coming up to my room before she
vanished with the morning" (426).

She is also very concerned for him after Akasha's

death because he is distraught over it. Louis first arrives the night before Lestat's concert.
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and Khayman remarks, "The two had found each other only last night, and theirs had
been an extraordinary reunion. Louis would go where Lestat led him. Louis would
perish if Lestat perished. But their fears and hopes for this night were heartbreakingly
human" (186).

Louis even allows Lestat to kiss him while on stage,

After Lestat

wakes up in the presence of Akasha, his immediate concern is for Gabrielle and Louis.
The interactions between Louis and Lestat are particularly interesting because they
behave as if they are lovers again - Louis is still self righteous and Lestat still mocks him
for it. Louis calls Lestat a devil for a prank he plays on a human, and Lestat says, "I love
to hear you say it, Louis. I need to hear you say it. I don't think anyone will ever say it
quite like you do. Come on, say it again. I'm a perfect devil. Tell me how bad I am.
It makes me feel good!"(448).

Tale ofthe Body Thief
Tale ofthe Body Thief Vi/as published in 1992, well after the release of the first three
novels in the series, and tells the story of Lestat in a human body. Lestat and an old
friend, David, are fighting and following a body thief who has stolen Lestat’s vampire
body. In this novel, readers understand Lestat's motivations, but he is so far removed
from humanity that it is difficult for readers to sympathize with him. Despite the fact that
Lestat is in a human body, he continues to function mentally as a vampire and with
vampire sensibilities and perceptions of the world.
While Lestat is human, he realizes that he can now participate in the normal forms of
intercourse, but all of his attempts fail because he hasn’t been human for a long time. In
the story, he realizes that he could have sex with his friend and begins harassing David
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about it. but he turns Lestat down. Lestat says:
“Ah, now I might have him in a sense without actually having him — in
the mere human tangling with his limbs, in whatever combination of
intimate gestures and delectable embraces he might like. And I might
like. The idea paralyzed me. It sent a soft chill over my human skin.”
(282-283)
The idea that he can have actual sexual relations with David both frightens Lestat and
thrills him.

This also shows that Lestat considers taking someone's blood to be the

equivalent of having sex, and that he is strangely frightened of the idea of having sex as a
human would. Lestat keeps asking David about it, and David finally tells Lestat that he
won’t have sex with him because he is afraid that he’ll lose himself in Lestat’s
consuming personality. David, at this point in the story, is an older man, who is dying of
cancer. Lestat has offered once to turn David into a vampire, but he refuses and wishes
to die like a “normal” human. He says to Lestat, “You’ll never know what it means to
be the old man I am now. God help me, I loathe the word, but it’s true. I’m old”(314).
Lestat asks for forgiveness, kisses David, and they both go to bed to sleep,

This shows

that a true relationship between a human and a vampire could never exist because
vampires and humans experience the world, and particularly sex, in entirely different
ways.
In their battle with the body thief, David’s old body dies while he is in a new,
younger, healthy mortal body,

At this point, Lestat realizes that he can now have David

in this new body, and for no other reason than he wants to, he decides that he is going to
turn David into a vampire against his will. In Anne Rice’s books, the most erotic scenes
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are those where people are turned because it is the ultimate intimacy for a vampire to turn
another vampire.

The scene where Lestat turns David is written like a rape scene,

despite the fact that Lestat keeps calling it love. David fights with Lestat, tries to run
away, and pleads for his life, but Lestat drains his blood anyway. Just before David’s
body dies, and he drinks Lestafs blood, he tells Lestat that he loves him and Lestat
responds the same before taking the final drink of blood. Lestat says:
“Slowly I lifted him and . . . drove my teeth through the fine, fragrant
young skin of his neck, and caught the first bubbling jet of blood. Ah
David, my beloved David. Never had I descended into a soul I knew so
well. . . It was all there: all the summer rains washing endlessly through
the jungles . . . — and his heart pounding beneath with rebellion, with
recrimination, you betray me, you betray me, you take me against my will
- and the deep rich salty heat of the blood itself”(420)
This is the ultimate betrayal to David, who did not wish to become a vampire, and he
runs away. In this moment, readers logically understand
Lestat's motivations, such as
they are, but they are horrified or disgusted by his actions nonetheless. Lestat returns to
New Orleans, actually feeling guilt over his actions, and when he arrives, he finds out
that David has already arrived at Louis's townhouse there. Despite everything, David
does love Lestat, so they remain together, sharing the house in New Orleans with Louis.
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Sexuality of Today
In the early and mid-1980s, society experienced a massive scare due to AIDS.
Though most of the people affected were homosexual, it was not solely a homosexual
disease.

However, due to the sheer numbers of people affected and discussing the

disease, society has been more open about the existence and reality of homosexuality.
Homosexuality is discussed on everything from young adult television shows to the news
to children's books.
Another reason that society has become more open about sexuality is the ease of
accessibility to information and communication on the internet. The internet is making
pornography available to more people, as well as allowing easy communication between
people all over the world. What were once deviant sexual practices that people had
difficulties discussing can now be "chatted about" with relative anonymity and safety on
the internet.

Because of this, there has been growth in sexual subcultures, such as

BDSM and polyamory. One popular BDSM site, alt.com, has three and a half million
members while a polyamorous dating site, polyamoryconnection.com, has approximately
500,000 members.
Finally, there has been an even greater push for equality for men and women. There
is, of course, still a pay gap, but there are more and more women in power in society,
from businesses to politics. It is rare today to find someone who considers women to be
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inferior to men,though there is not full equality yet.
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Contemporary Vampire Novels
Due to the overwhelming number of vampire novels that have come out in the last ten
years, I have chosen not to focus on only one novel but to focus on the contemporary
vampire genre as a whole. The three series that I discuss here are all written solely for
titillation, though they approach vampires in different ways. Laurell K. Hamilton’s Anita
Blake, Vampire Hunter, is a series of vampire novels begun in the early 1990s and
continuing today. This particular series of books covers approximately every sexual
theme discussed in my thesis and will thus, be a significant portion of the contemporary
section.
Charlaine Harris began writing her southern vampire novels in the mid-1990s and still
continues them today. The vampires in these novels are considered good or evil based
on their control of their bloodlust. The current most popular young adult vampire novel
series, Stephenie Meyers Twilight Saga, follows the same themes seen in the more adult
related books, though the sexual undertones are much more muted.
Stephenie Meyers is a Mormon author, writing vampire novels intended for young
adults and teenagers. Her novels are intended for titillation alone, but they also deliver
several moral messages. Because these are young adult novels, they deal with sexual
themes in a different way. The act ot taking blood is entirely for sustenance and can be
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equated with humans eating meat. However, the act of turning someone into a vampire
is equated with the act of having sex. Stephenie Meyer even allows for moral vampires
in that Edward refuses to turn Bella into a vampire until after they are married.
Twilight Saga tells the story of Bella, a teenager who decides to move to her father's
home in Washington, where she meets and falls in love with a vampire in her high
school. Bella is just a normal teenage girl, relatively attractive \vith almost no romantic
experience at all, while Edward is extremely beautiful and has the underlying threat of
being a vampire. Edward's vampire clans only feed off of wildlife, so he is completely
under control of his bloodlust and would never feed off of Bella. However, at Bella's
birthday with his family, she cuts her arm, and the blood makes his family leave her
because they are afraid of hurting her.

Edward realizes how much harm he could

potentially do to her, so he leaves Washington and Bella.

However, as the series

progresses, he returns and his family agrees to turn her into a vampire after she graduates
from high school if she will agree to marry him first. Meyer equates the act of marriage
with Edward turning Bella into a vampire. The series isn't finished yet, so the reader
doesn't know what her final decision will be. In Twilight Saga, the reader is introduced
to a

virgin teenage girl, who falls for a virgin teenage boy, and they have a dark but

relatively happy heterosexual relationship together. There is nothing sexually abnormal
amongst these vampires, so they are not viewed as frightening.
Laurel1 K. Hamilton writes her vampires as if they are humans with supernatural
abilities. Because they are very sexual creatures, they have the
tendency to participate in
sexual practices that are not socially acceptable, though the sexual practices of "good"
vampires are shown in a positive light, and the sexual practices of "bad vampires are
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shown in a negative light. Unlike Rice's vampires, the vampires in Anita Blake, Vampire
Hunter, are capable of having intercourse though only if they have had blood first.
Taking blood tor them can also be the equivalent of intercourse, and certain vampires
have bites that are orgasmic. In Hamilton's Burnt Offerings, we are introduced to a
vampire named Asher, who is an old lover of Jean-Claude's, the Master vampire of St.
Louis. During the 1700s, Asher and Jean-Claude had been lovers, and after many years
spent together, Asher became lovers with a human woman named Juliana, who he made
his human servant, a vampire companion. Eventually, Asher, Jean-Claude, and Juliana
formed a menage-a-trois that lasted for almost a century. This menage-a-trois ended
badly with Asher horribly burned by holy water on one half of his body and Julianna
burned at the stake. Asher did not forgive Jean-Claude for not saving Julianna and hated
him for that entire century.
When Asher arrives in the 1990s, he is hoping for vengeance but realizes that
Jean-Claude and his human servant, Anita, are not what he had thought they would be.
After their first confrontation with Asher, Anita says, "I realized that [Jean-Claude] didn't
want to hurt Asher. Guilt was a many splendored thing. Problem was, Asher wanted to
hurt him (Burnt 68).

Jean-Claude is still in love with Asher, and they eventually

become friends again, if not lovers. They do enter into a menage-a-trois with Anita, but
they don't have sex by themselves again, due to her sensibilities, Laurell K. Hamilton
shows polyamory in a positive light by having her protagonist vampires participate in it,
along with her human main character.
Also, Jean-Claude and Anita are in a relationship for quite a long time before he ever
takes blood from her, with the exception of saving her life.

He knows that she doesn't
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like the idea of him feeding off of her, so he follows her wishes and does not "rape" her
by taking her blood against her will. When he does finally take her blood, it is just
before they have sex, making it a form of heterosexual foreplay.
More than one character in Anita Blake, Vampire Hunter, practices BDSM in a safe,
sane, and consensual manner. Towards the end of Harlequin, the most recent novel in
the series. Asher has agreed to dominate Nathaniel, a submissive, male werecat. Not
only would their relationship be homosexual, it would involve BDSM, one of the more
common sexual subcultures.

This relationship, however, would not involve sex and

would only involve the division of power between the two men. Although BDSM is still
not generally accepted by society and Anita was at first uncomfortable with the idea of it,
she has come to accept it as a normal part of life. Because Anita as the narrator no
longer views BDSM as frightening and abnormal, Hamilton shows that it can be a
relatively normal relationship between two relatively normal people (or in this case,
vampires and werewolves).
Charlaine Harris's Southern Vampire Mysteries are a good crossover story from good
vampires to bad because her protagonist vampire is forced into losing control of his
bloodlust and behaving as an evil vampire, hurting the human, female protagonist. The
main character is a female telepath named Sookie, who falls in love with a male vampire.
Their relationship is relatively normal, despite their supernatural abilities. Charlaine
Harris’s vampires can have intercourse Just as humans do, though blood is usually
involved. In this series of books, taking blood while having sex is seen as the norm and
IS not something that would be considered frightening.

Because he is in complete

control of his desire for blood, it is okay that he takes blood from Sookie with her

60

pennission. However, later in the series, her boyfriend is kidnapped by another vampire
and starved, so when he is locked into a car trunk with Sookie, he metaphorically rapes
her by forcibly taking her blood almost to the point of killing while at the same time
physically raping her, causing severe injuries. Once he is out of control of his bloodlust,
he becomes a very frightening character.
In Laurell K. Hamilton's novels, the evil vampires are truly evil, participating in every
sort of taboo sexuality: pedophilia, bestiality, and necrophilia. In the very first book of
the series, the reader is introduced to the most powerful vampire in all of St. Louis, who
is called the Master. She is a young girl, who must have been turned into a vampire
when she was still a child or preteen, which shows pedophilia. Also, later in the series,
two of the most sadistic vampires to visit St. Louis are child vampires. As in 'Salem’s
Lot and Interview with the Vampire, this form of reverse pedophilia is the most terrifying
because it shows the corruption of children. Another of the more terrifying vampires is
called The Beast Master, and it is strongly implied that he has more than a casual interest
in his animals. Though he primarily controls wereanimals, it is also thought that he
participates in bestiality. Finally, the absolutely most terrifying vampires are those who
can turn into zombies as they feed, causing their bodies to rot on their victims. This
form of necrophilia frightens all of the main characters and eventually causes an extreme
phobia in one of their victims.
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Conclusion
As I have stated, vampires are representative of human sexuality. As sexuality
evolved, so has the vampire genre of fiction. Dracula was published toward the end of
the Victorian Era. and the sexual themes were used primarily to encourage chaste
heterosexuality. However, with the popularity of Anne Rice's Vampire Chronicles in the
1970s, vampires became not just something to be feared but something to be studied as
characters rather than just monsters. Because the genre has evolved so much in such a
short amount of time, there are only three possibilities for its continued growth: 1) it can
stagnate to the point where all vampire novels are just repetitions of the ones before it; or
2) it can evolve to something entirely unpredictable as happened after Anne Rice; or 3) it
can experience another medium shift. It’s now been over 40 years since vampirism
returned to literature, and we’ve been inundated with vampire literature, so it's entirely
likely that the vampire genre will shift as all of these novels are turned into films. For
example, two of Anne Rice's novels have already been made into movies, and the film
version of Stephenie Meyer's Twilight is due to be released this fall. Also, Charlaine
Harris's novels are being released as a television series on HBO.
All supernatural beings are used to represent social taboos or fears. Vampires are
explicitly sexual ones, though it would be interesting to see if this theory covers other
monsters. For example, werewolves can characterize the duality of human nature or of

62

the animal-like urges we attempt to suppress, but I would be interested to know if there is
anything inherently sexual about them.
Also, because I have focused solely on the Western vampire myth, it would be
interesting to study other cultures' vampire myths to see if their vampire-like creatures
reflect their social taboos, as well, or if they reflect a different social fear all together.
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